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INTRODUCTION
There are a great many artworks in the world, made by a huge diversity of artists for countless different reasons. Why is it out all this creativity spread over
century after century a few of these artworks rise up above the rest and become seen as 'masterpieces'? What is it that makes them special and seems to
give them an extra importance that attracts more attention than the others?
These are the key questions in this VWO research module. You will be taking a
trip into art history to try and uncover answers to these sort of questions. You
will also be learning to give your own opinions about what you find out and
discover. There will also be a final assignment that will involve finding a way to
communicate your research to a younger age group than third year pupils in
the form of an illustrated book. This will also involve a relatively extended practical assignment.
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For the whole project you are going to be split up into groups of three. Some
parts of the work you will be carrying out alone but considerably large parts
will mean working as a group together where it will often be necessary to sit
round a table and discuss your findings, plans and ideas.
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USEFUL WEBSITES

“If art is to nourish the roots of our culture,
society must set the artist free to follow his
vision wherever it takes him.”

 https://www.google.com/
culturalinstitute/project/artproject?hl=en
 http://www.wikiart.org/
 http://petersansom.nl/
museumlinks.html

John F. Kennedy
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INTRODUCTION CONTINUED…..
The whole assignment is based
around groups of three artworks.
Each group should be seen as a
sort of a set, but what makes it a
set varies greatly from one collection to another. It might be
that they were all made during
the same period or with a similar
theme for example, or simply all
made by the same artist.

some way, but also some aspects
that make them clearly different.
An important part of your research is to discover just what
these similarities and differences
are within the group of three.

So whichever set you receive to
work with there will be linking
details that make them similar in

“Art is a lie that makes us realize truth.”
Pablo Picasso

WHICH ARTWORK?

Having been given a group
of three artworks to work
with, you must now divide
the artworks amongst
yourselves in the group.
You each are going to take
special responsibility for
one of the paintings or
sculptures.
You are now going to carry
out a very thorough research into your own artwork. In a sense, the aim is
to become an ‘expert’ in
your own particular piece
of art.

THE GROUPS OF PAINTINGS
You will be allocated one of the following collections of three:
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Oath of the Horatii, Jacques Louis David, Death of Marat, Jacques
Louis David, The Raft of the Medussa, Gericault
Birth of Venus, Botticelli, Apollo and Daphne, Bernini, The Death
of Actaeon, Titian
Annunciation, Leonardo, The Holy Trinity, Masaccio, Crucifixion,
Grunewald
The Arnolfini Wedding Portrait, Jan van Eyck, Mr and Mrs Andrews, Gainsborough, Mr and Mrs Clark and Percy, Hockney
The Garden of Earthly Delights, each pupil takes responsibility for
one of the panels, Jeroen Bosch
The Anatomy Lesson, Rembrandt, The Four Stages of Cruelty,
William Hogarth, Experiment on a bird in an air pump, Joseph
Wright of Derby
David, Michelangelo, David, Donatello, David with the head of
Goliath, by Caravaggio
3 May, Goya, Guernica, Picasso, Bayeux tapestry
The Nighthawks, Edward Hopper, Luncheon of the Boating Party,
Renoir, The Tavern Scene, (A Rake's Progress), Hogarth
The Temptation of St. Anthony, Dali, The Human Condition (III),
Magritte, Object, Meret Oppenheim
Campbell’s soup cans, Warhol, New Shelton Wet/Dry Doubledecker, Jeff Koons, Bull’s Head, (1942), Picasso

“Art is not what you see, but what you make others see”, Edgar Degas

ASSIGNMENT 1
Initial hard facts about the artwork (individual assignment)
Your research into the artwork that you have been given starts with the
basic facts about it. These have nothing to do with interpretation or evaluation, they are simply the documentation of the object itself. Use
books or the Internet to research these, but do use more than one site
to check the reliability of your information.
Start by putting a good quality reproduction of the artwork into your
document and then list the following:
 Title of the artwork
 Artist who made it
 The year in which it was made
 The dimensions of the artwork
 The materials that have been used
 The location where the artwork can now to be found
 The style or art movement to which the artwork belongs
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ASSIGNMENT 2
Assignment 2 - Interpretation, analysis and opinion
(individual assignment)
The following step is a little more
complex and will require more
reading and research. All the artworks that are part of this third
year research project are relatively well known and important
pieces of work. You must try to
find out more about the stories
in, and behind the artwork, why
it was made, what makes it important.
Complete all of the following
steps, writing in your own words.
If you do make use of a piece of
text from a different source, such
as a book or website, you must
include a reference as to where it
comes from.

Step One—An initial description
Start by simply describing the artwork. This means taking a close and
detailed look at it.
 What is there to see?
 What is going on?
 How has it been made, how has the artist used his or her materials? Have they worked realistically or roughly for example. Does it
look like it must have taken weeks to make? How can you see this?
Does what has been made look technically very difficult to you?
What makes you think this?
Step Two—Artistic context
No artwork is made in complete isolation. All artists have a place in a
bigger picture or story of events and developments. You need to try
and find out where your artwork belongs. Consider questions like:
 What is the artwork's context in art history? Which artistic movement does the artwork belong to? What characteristics are typical
for this art style? Where can you see them in this artwork?
 Links with other artists and their artworks. Find at least two other
artworks by different artists that you see as being contextually
connected to your artwork and explain briefly what you see as being the connection.

6





ACADEMIC HONESTY
When you are writing your report
you must be clear about where
your infomation is coming from.
This means keeping a record of
your sources, books, websites or
other references. These all need
to be documented in your report.
Quoting small parts directly from

Context in a broader social or historical dimension. Does your artwork, and what it shows tell us something about the wider social
or historical perspective of the period? If so, how does it do this?
What narrative or story does the artwork present? Depending on
the artwork, you may be able to find out this through research, or
by simply looking at it and telling the story as you think it to be.
What do you think the function of the artwork was? Or put another way, why do you think that it was made? Was it commissioned by a wealthy collector? Was it made to document something
important or was it simply because the artist wanted to experiment in a particular way? Explain what you think and support your
ideas with appropriate documentation.

Step 3—Opinion
Everyone is allowed to have an opinion about art and you are expected to try and form one for yourself. It's perhaps rather less difficult
than you might think. You simply need to look at the artwork and be
prepared to write down and explain what you think. Consider the following sorts of questions when trying to explain your opinion of the
artwork:
 Was it easy to see what the work was about? What helped you
"find your way" into the artwork?
 Were you impressed by the technical ability and achievement of
the artist? What impressed you and why was this?
 Is the artwork complex? Does it focus your attention? Does it make you ask yourself questions? Does it confuse you?
 Does the artwork have a great sense of beauty? Or do you think
that is not the point? Is it the ugliness of the work that attracts our
attention? What aspects of the artwork help you form opinions in
this area?
 Do you think the artwork belongs in a specific time in order to be
able to appreciate it? Or is it equally impressive to people from all
periods including the twenty first century?
Assignment 2 should be at least 500 words in length in total.

a different source is acceptable
as long as:



It is relevant



You make it clear in your
text that they are not your

Be precise and clear in what you write. Give
examples from the artwork you are analysing to
help express your opinons.

own words



You acknowledge the source
in report
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ASSIGNMENT 4
Selecting the
Masterpiece
(group assignment)

ASSIGNMENT 3
Comparison of the artworks in your group (group assignment)
Working together in your group you must produce a comparison text
where you analyse the similarities and differences of the three artworks
your group has been given together. Before you start trying to do this
you should start by explaining to the others in the group what exactly
your artwork is about, what it stands for and why it is important.
Immediately after doing this, sit down as a group and write a list of similarities and differences as you see them to be, amongst the selection of
paintings. This initial list of observations will be a useful start to writing a
comparison text about the three paintings.
Further points that you can work through when writing your comparison
are as follows:
 Start by summarizing the basic information, what is the title, date
and artist's name of each artwork you are considering. (When
writing about your paintings DO NOT refer to them as painting 1, 2
and 3, either refer to the title of the painting or the name of the artist e.g. the painting by Rembrandt.
 What are the similarities and differences when you consider simply
what there is to see? Be descriptive and clear in what you write.
 What is it exactly that makes these three paintings a 'set'? Explain
how you see this.
 What are the similarities and differences in the style that the artist
has used for the artwork?

You will be given lesson time to work on this comparison text together.
It is ABSOLUTELY the idea that you work on it together. It should not be
one the task of just one member of the group.
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Having completed the
research and comparison
part of the research project, decide for yourselves, within your group,
which of the artworks
that you have been considering is the real master piece. Ask yourselves
which of the artworks
has that extra quality and
is going to become the
subject of your practical
part of the project?
(It is a very good idea to
read Assignment 5 - The
Practical Assignment
before you finally choose
which artwork to use)
Explain which of the artworks you have chosen
and why that is. Explain
also the details and issues that made you select the one that you did.

ASSIGNMENT 5— THE PRACTICAL WORK
Presenting your masterpiece in an engaging and creative way
(group assignment)
Having completed the research phase you now have to address the
problem of how to present your masterpiece in a creative, informative
and above all interesting way in the form of a hand made and artistically designed book.

‘The aim of art is
to represent not

The subject of your book is the painting that you have selected out as
the real masterpiece of the group you started with.This painting is going to become the main theme of this part of the project. You have to
produce a handmade, illustrated book where the text that you write is
aimed at ten to twelve year olds. As you are in a TVWO class your text
has to be written in English and be appropriate for young native speakers of English.

the outward ap-

Make no mistake, this is quite complex assignment. To help you with it
there are a selection of possible structures below for the book that
you are going to present. The structures are as follows:
 Base your text around the story/narrative that is played out in the
artwork. Create an imaginative story that is in some way based
around the story that is being played out in the artwork.
 Base your text around the life of the artist at that point. Create a
storyline that is related to the life of the artist who made the artwork and at some point features the masterpiece that you have
been referring to in your research.
 Base your text around the social/historical context in which the
artwork was made. Does your artwork fit into a particular historical story or period that you can develop into an interesting storyline and one that features the artwork?
 Base your text around technical/art historical advances that the
artist was making. In doing this you could tell an imaginative and
informative story about how the artist was trying to break away
from a particular way of doing things and what new things he was
trying to achieve in his work.

cance.’

pearance of
things, but their
inward signifi-

Aristotle

The text that is made should have a clear narrative (story) to engage
the reader. It should definitely NOT be a dry art historical text. YOU
ARE TELLING A STORY!! You are making a story up, however all art historical details about the artist and their work should be as accurate
and informative as possible.

Exactly how long your story is depends quite a lot on how complex
the story becomes, but for this group part of the assignment 600
words minimum is a reasonable first target.
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IDEAS FOR WAYS IN WHICH TO CONSTRUCT
A BOOK
PRACTICAL ASSIGNMENT
REQUIREMENTS

The minimum practical
requirements for the
book that you make
(as a group) are as
follows:


8 pages minimum



Each page is A4
format (smaller is
possible, but
means you are expected to make
more pages)



Each page should
contain at least
one illustration and
text, (the amount of
both may vary from
page to page)



One page should
contain a transcription/own version of
the artwork that
has been studied

There are lots of online tutorials to help you make books, search for yourself or use one of these:
https://www.youtube.com/playlist?list=PL3AA6B7C8E6CE4AEF
http://handmade-books.deviantart.com/favourites/39758614/Tutorials
http://www.instructables.com/id/A-Handmade-Book-with-a-Cardboard-Cover/
http://jeanninestein.typepad.com/ink-stained-book-arts/2011/11/accordion-book-tutorial.html
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IDEAS FOR WAYS IN WHICH TO MAKE YOUR
ILLUSTRATIONS

Looking for ideas and inspiration? Try taking a look at these websites:
http://www.brainpickings.org/2013/12/09/best-childrens-books-2013/
http://www.creativebloq.com/illustration/top-book-illustrations-11121235
http://www.illustrationweb.com/styles/children
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Mixing up the text
When it comes to putting your written
text into your book there are a number of
options to consider. The chances are that
you will want to use some computer
printed pieces. For these parts think
carefully about the letter type that you
use and the paper you print on.
Other parts can be hand written in a
normal handwriting or maybe include
more decorative handmade headings and
titles.
Also think about how you can combine
images and text, it may be very interesting to have the two running through
each other at times.
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IDEAS FOR WAYS IN WHICH TO MAKE LETTERING AND TEXT

MARKING CRITERIA
Assignment 1 (Individual mark)
Criteria - Accuracy of research
Mark

Descriptor

4



The information about the artwork is complete and without mistakes

3



The information about the artwork is complete but with one mistake

2



The information about the artwork is complete but with two mistakes

1



The information about the artwork is not complete or has three or more mistakes

Assignment 2 (Individual mark)
Criteria - Insight and understanding
Mark

Descriptor

9-10




8




7




6



5-4



Your description of the artwork shows excellent depth and attention to detail
Your analysis of the artistic context of the artwork shows an excellent understanding of how the artwork relates to art history and other artworks
 You have formed a clear and excellently articulated and explained own opinion of the artwork and its artistic qualities
Your description of the artwork shows good depth and attention to detail
Your analysis of the artistic context of the artwork shows an good understanding of how the artwork relates to art history and other artworks
 You have formed a clear and well-articulated and explained own opinion of
the artwork and its artistic qualities
Your description of the artwork shows sufficient depth and attention to detail
Your analysis of the artistic context of the artwork shows a sufficient understanding of how the artwork relates to art history and other artworks
 You have sufficiently articulated and explained own opinion of the artwork
and its artistic qualities
Your description of the artwork is of a level that could have been improved by
showing more depth and attention to detail
 Your analysis of the artistic context of the artwork shows a mediocre understanding of how the artwork relates to art history and other artworks
 You have formed some own opinions of the artwork and its artistic qualities
but these are in general insufficiently explained
Your description of the artwork is insufficiently carried out and fails to show
the level of attention to detail that is required
 Your analysis of the artistic context of the artwork shows a poor or insufficient understanding of how the artwork relates to art history and other artworks
 You have failed to form or explain a clear opinion of the artwork and its artistic qualities
 You have failed to reach the level above

3-1
Total individual mark
Combi. 1 &
2

14

13

12

11

10

9

8

7

6

5

10

9.3

8.6

7.9

7.1

6.4

5.7

5

4.3

3.6
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Assignment 3 (Group mark)
Criteria - Insight and understanding in comparing artworks
Mark
Descriptor
9-10



Your comparison of the artworks shows excellent depth and attention to de-

tail



Your comparison analyses correctly and effectively the similarities and differences of the three artworks
 Your analysis and understanding of why the artworks form a set is correct and
excellently explained and motivated
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7-8



6



5-4



3-1



Your comparison of the artworks shows a good level depth and attention to
detail
 Your comparison analyses some good similarities and differences of the three
artworks
 Your analysis and understanding of why the artworks form a set is well explained and motivated
Your comparison of the artworks shows a sufficient level of understanding
but could have been improved by a greater attention to detail and a more extensive explanation
 Your comparison analyses some similarities and differences of the three artworks but could have been significantly more extended
 Your analysis and understanding of why the artworks form a set is clear and
not incorrect, but needed to be better explained
Your comparison of the artworks shows an insufficient level of understanding
an explanation
 Your comparison does not sufficiently get to grips with analysing the similarities and differences of the three artworks
 Your analysis and understanding of why the artworks form a set is unclear or
incorrect
You have failed to reach the level above

Assignment 5 (Group mark)
Criteria – Written text in your book
Mark

Descriptor

8-10




6-7



4-5



1-3



Your story is excellent, imaginative and written in near perfect English
Your story successfully combines a narrative with art historical details that are
correct and very imaginatively integrated
Your story is of sufficient quality and written in English with only a limited
number of grammatical errors
 Your story sufficiently combines a narrative with art historical details that are
correct and reasonably integrated
Your story is of insufficient quality and/or written in English with a large number of spelling or grammatical errors
 Your story fails to sufficiently combine a narrative with art historical detail
You have failed to reach the level above

Assignment 5 (Group mark)
Criteria – Illustrations and book design – Illustrations and book design
Mark

Descriptor

8-10



6-7



4-5




Your illustrations work excellently as a group, and are beautifully and imaginatively made
 The overall design of the book is imaginative, well-constructed and beautifully presented
Your illustrations work sufficiently well as a group, and show some imaginative solutions
 The overall design of the book is interesting, sufficiently well-constructed,
although with a little more attention to detail it could have been improved
Your illustrations don’t form a group, and are incomplete or too messily made
The overall design of the book is untidy and unimaginative or pieces are miss-

ing.



3-1

You have failed to reach the level above

Total group mark
Combi.
3&5

30

29

28

27

26

25

24

23

22

21

20

19

18

17

16

15

14

13

10

9.7

9.3

9

8.7

8.3

8

7.7

7.3

7

6.7

6.3

6

5.7

5.3

5

4.7

4.3

‘Some painters transform the sun into a yellow spot, others transform a yellow
spot into the sun.’
Pablo Picasso
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